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What It Means to
Be a “Funny” Actor

Experience of Charlie Stine
and Wallace Beery in An
Essanay Comedy

4'all Street Men on Directorate of New
World Film Corporation,—Power’s
Projection Machines Oa United States
Battlaships.—Augustus Caroey’s Faith
in *“'Life Prescrvers’” Gone.

How would sou like (o be an actor?

| Nees 52 Pt

HUTUAL MEN OFF FOR
FIRING LINE IN DILLA'S
| ATTACK ON TORREON|

Outcome of Five Year's Experiments by Director Griffith
and Photographer Bitzer in Perfecting Development

1t is ot as easy ns it looks 1o Fllti:‘-] and P[‘in“nﬂ' of Motion Picture Films.
lerks. banker=, politicinns, sodlety girie ) ) R
::,;:thpri who ..|: in plush-covered ¢ haire President Harrs B Aitkin, of the Mu- | prim of ,Tr.—- «tien _-;I,u,.', I“:_I‘I :1-;:.1 ..
in n stenm-heated theatre and r‘h_‘.l'-."!tn:li Film Corporation, whn '--..-1 ‘_I- tha '.\':'I|.‘||? f.ul.'»’-;'lu f _.‘Srr_l_._lli!““h 1
watehing somebods else suffer controet with (ten. Franeiseo Villa for tion 1o _|u_a'.-»\.... ‘_r e u',|.+ r , . 8
Ask Charlie Stine or Wallace Beery [the exclusive right to pliotogroph the I'he two pieture "'-I"‘.-.‘ “"'J':'r"‘ 1 "_
They know, having receatly eompleted [ rebel nemy in action in the Mexican war. | that their suecess not only ;!- peni | upon
an .I-Zss.-mn-r comedy entitled “The Ups|is in receipr of that valunble docu the "‘-'..‘,t:l'll!j' of the Glm d |'-'.-I-I|.. ¢ pro:
and Dﬁﬁ'hs:"_ir. which each tries to make | ratified by the Coustitutionalist | cess of devel but thot there were

lifs as miscrablé far the other as is pos-
sible and still keep within the radins of
the bounds of the Censor Roard

You hare often heard of the players
being hit with egze—such an oceasion Js
quite rare in real Ife. but in this com-
edy mentioned when the twn families get
into & quarrel over two eggs that have
been borrowed and not returned, and they
bhare come within one inch of killing
each other many times, the finish ovcurs
when the barrowers decide to return the
hen fruit with intersst and an egg bat
tle takes place in the =treet

Azk Charlie Stine if it hurts to get
hit with real eggs when the mercury
{s flirting with the zero mark. Ie got
his, in the face and on the hands—and
they broke and froze to him. Enough
to mnke tears come te a pair of glass
esrs! Don't you think s0? Yes™—

Well, such is life in the photopiar
realms of fo-day. The acting bug buzzes
around till it gets into the bhonnets of
people who 1magine it would like
living in the gorden of Eiden to
post—then sit in the auvdience nnd hear
the people laugh and cheer and said
original could enjoy the ovation when
he sees hims=elf on the screen

Bat, come wake up, Dreamer, c¢limb
back on your little ice-wngon and stick)
to your job if yon want something easy.
The life of the actor is not all pe:
and cream—the slapstick comeds
think it is all thorns without roses when
they bave to do the break-neck distnste
ful things that come their way via the
scenario department,
“There's not a string attuned to mirth,
But has it's chord in melancholr
eaid the poet, Hood, and he must lias
bad a slap-stick comedy actor's life ia
mind when he said it
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Announcement hns been made that \r
W. A Pratt, of the well-known bauking
bonse of Edward B. Smith Co., of New
York, Philadelphia and Loodou, Eog-
land, and Mr. Van Horn Ely, president
of the Natlonal Producers’ Company, of
Wall Street, New York, arc on the di-
rectorate of the new World Film Cor-

arntion, which haa recently bought the

Vorld Special Films Corporation of New
York, with branch offices in the princi-
pal cities of the United States and Can-
ada. Mr. E. Mandelbaum aud Mr. Philip
Gleichman. the fouuders of the World
Bpecial Films Corporation, continne ae-
tively with the new firm. The onginal
pollcj: of tue World Special Films Cor-
poration of handlieg the best of the out-
pat of both the American and European
manufacturers, films of the calibre of |
“Joan of Are,” “Tle Triumph of an
Emperor” and “The Last Days of Pom-|

eil,” bix on & more gigantic scale, will |

@ carried out,

Before leaving the New York Navr
Yard at Brookiyn to join the fleet as-
sembling in Guantanamoe Bay for man-
oeiivres, the battleship Michigan, which
aiéed in the escape of Gen. I'elix Dias
from Vera Cruz doring the recent
tronbles in Mexico, was equipped with
a Powers Cameragraph No. 6-A Mation
Picture Projection Machine and thou-
sands of feet of the Intest film. Among
these pictores were those taken of the
Wut_ oint-Annapolis football game at
the New York Polo Grounds. As evi-
dence of the popularity of motion pie-
fures with the Goverument there is hard-
Iy a day goes by at the plant of the Nich-
olas Power Co. in which mechanics from
either the Army or Navy do not g0

ugh the various departments receiy-
ing imstructions on operating these pro-
jecting machines.

Although n number of laws have been
mld'entr?:.:}l]r r|k° _conil'! | manufacturers
! cork in life-preservers, this
3id not benefit Auvgustus Caruey to any
degree a few days ago when he was al-
most ed in East Lake Park, Los
Angeles, during the progress of staging n
scene do “Alkali Tke's Wooing.” Mr
Carney jnmped into the Iake, believing
hat the life-preserver which lLe ware
sround him would foar However, the
joke was on him; it wounld not float and
as it is diffeult to swim in chaps and
spure, the comedian swallowed consider
able water before he wns reached by
Edward, his director. -

- Billy Quirk. the most widels k
4 2 ¥ know
and pogglr jurenile lendivg man in :bg
photoplay world, hae signed
with the Vitngraph Company,
s will place him in
ahn Buyony, Maurice

Costello, D) i
Earr, Tefft Jobnson and other fa::::

{tes. Quirk is inimitable. He is
the governors of the Screen Clup il
:&m;g. New York organization of photo-

A contract
where his
equal rank with

James Gordon

New York from has just returned to

the South, whers he has
m pu on n hig feature for J.
er Read. Mr. Gordon before his
Eétnplu days was known on the spenk-
'd slage an an actor of sterling .ﬁm,
snd supported many famovs stars. ile
l:n;"nm ttl:n uuddr_ goad In pictures ae
an and is now
after as & director. batiy wought

tual Corporation's m

the Northwest, now luvi;:, e?;;'l:tgﬁ

that work . satisfactorily, returned

;:‘Ehluﬁ jto take 1;!:“1"-! and impor-
duoties In

H. Film Bervice Go. =~ " the H. &

Scardon, one of the cleversst ac-
sereen, has left tha Reliance

s i the camoera itself

ure. Almast simnl-
1 at the Mutnal of

and bearing his signa
taneously thers arriv

*perforat-

method of

A Lubin Play With
Thrilling Climax

How Emma Grimes Succeeded
In Capturing a Desperado
and a Dowry

|

The Lover's Foilure Turnedlnto Successby |
His Sweetheart's Ingenios Adroitnen1
How Mike Maley Was Landed.

In the Diredger's Claw,’” a recent L.
bin releage, & presented o novel and
thrilling olimn x Mike Maley, a desper
ite character, wanted by the police, is at

of San Pedro,. Dowo
dredger, “"Colorndo,
wilding n sea wall. Capt.

large in the vieinlty

the |l:l_\' the giant

fices the following wire from Frank M . printing” that must be cor- | Grimes has ch irge of the huge |r|‘1_rh|:w'
Pharer. who is in charge of Mr. Ait-] . # ther could hope to get the | and young Phil Clark 2 his engineer
e b left Chil [ results they belioved were possible The captain’s daughter, Emma, comes
‘Al our photographers left MMS Wi ; i g . ) ke T
and procecding dly toward Torr The task they had Iaid out for them r'“ ind i III-EIT':. I;-m-|'II 'I-‘\ r'iw
with Villa for i New reels clvex wax monmmentn! and no one but | ricu ' aee 3 " irK,. (RR 1Wo.be-
: ken in Mexican war will reach = - i . iged and onply posiponing their |
ever taken in M in enthusinst would bhave continued (o | s unt Phil ean  nceamplate

yoit In twao days : e SN
" Iu a letter, slso just received from Mr. i work at it night after night,

“The Flash of Fate™ (101 Bison)

A wenlthy saunt has promisedlights up, the dingram, giving the key

A STRONG UNIVERSAL
PLAY OF INTRIGUE WITH
KING BAGGOT AS STAR

Otis Marner’s Three Reel Drama, “A Fight for Life,”
Re-Christened “Won In The Clouds”—Herbert
Rawlinson Aims To Be Noted As An Airman

In A Flaming Dingram,” a two-res] japplied to the young attorney.

Tmp drama that hins just been -‘n:nl-lf‘l-"L| A ¢lique of politicinns offer him »a
it the New York Imp studios, King Bog- | heibe to discourage an aoti-geafting bill
got, lending man and director, considers | of the city ndministration. Ee refuses to
that he has one of the best plays of in-| e and thereby establish him-
irigue done in some time. He plays lh“‘-.a-!r with the powers that be. The story
part of an old inventor's son who, after | is interestiog from a standpoint of hered-
its If he follows in the steps of his
nncestors, he will accept the bribe, If
he is an independent agency, as he be.
lieves he is, he will reject it. It Is a
hapefnl story of regeneration. The sce-
nario is by James Dayton.

boght

the father's death, is unwittingly respon
iible for malving and saviog to the TTalted
States Government a great lovention

The name of the plny is derived frrnm:

one of the last scenss where the =on, | .- e @

studying over a pecclint paper of in-|

struetions left by his father allows his| The name of Otis Turner's (Universal)
e a i pieture, “A Flight for Life,” a three-reol
cigarette to set fire to the paper story of the Sonth African adventure in

As it
|Whin_h Roy E.nabensbue'a_hig dirigible

(4

i i

King Baggot (Imp. Universal)

E

Billy Gairk
. ¥ - W

Thaxer, 18 thi=s interesting information:

Charles Abrama

Edgar Jones
P

“Little Is L ni; |long bard days at their regular studio
«ttle is known of Villa's wonder- | Inbors, especially in the face of frequent

ful character. The morning afler the | i : g
Ojinuga battle he sent tifty head of heof | 215C0OUrAgIng failures.  But Director Grif-
ith was playing for hizh stales. TIt|

cattle t%{thn people he drove meross the

river. e is absolutely fearless aud £l- | means m !

: ; ! wh more t ney to “|

ways travels without a bodyguard—is a ist oT | e than mo F"," <y e |

crabk on liquor und closes the saloous |0 '@ 8¢ the perfection of his art and
especiully to overcome an obstnele that |
tends to keep his work from beiug secen

in every town Le cuptures.” |
at itz best. Mre Griffith was determined

- - -

) : 1ot to have his dramatic effects hindered
specinl devices used in connec wit :
l.g:rm?llou pieture vmu--ru"nu:ini‘;?m‘::-:! by the shortromiugs of motion pleturs
\ments’in the developing und printing of photography and Mr, Bitzer, a5 his eam-
[film, D. W, Griith, the noted director | 78 eXpert, was equilly determined to
1and moation picture expert who hns lutely | COrrect the fanits which o knew <o well
been engaged by the Mutual Film Cor- | Were interfering with the great director's
poration st u selary of over S100,000 o | Work.
vear, hns succesded with the co-operation | The direct result of their labors is al-
of Mr. Willintm Bitzer, the acknowledged) | realdy being geen in some of the most re-
authority on motlon pieture photography | “¢Nt mation pictures offered by the Reli-
in the United States, in obtainiug resylrs A0c¢ Compuny on the Mutual program.
that promise to revolutionize the motion S0t 00ly is the photograpliy exceptionally
picture art. elear and beautiful so thar the faces of

: : . the actors seem to stand out with a

tﬂ?l’r. ?n[ﬁtl.:. wl.1_n i8_renowned for lis | rounded cameo effect upon the sereen

:lnep Eqs capacity for work, realizod while the light penetratcs the remotest

;?l}'{‘:gm:s: t;ﬁr::::;x“r_t dlreﬂtar th;_t somn r{n-qsea of the d?st:ull‘ biekgrounds, huot
. o ere not as effective.  the pieure i p the r i

when thrown upon thie scresn, as they ¢ Dl e B A

for the movement of the charncte
shonld have heen, solely becouse of the | mi t b e T A
limits of moving pleture [ | FHENE be laken Lor & stereopticon stide,

pbotography. Fe |  Although Mr. Griffith ind Mre Bit
:eofulxaud tto bt;e}_i_ere thint a motion ‘ﬂl:lurrﬂt‘nnmlt resist fooling n rr--r:uln rl;ntl::f::r-
In: no qui.ﬁt'__tﬂg as clenrly and |tion jo the results they have alrends ob-
utifully ns a “still™ picture and we- tained,
cretly entered upon an exhaustive cam.

FOR SUPERIOR
PICTURES

After five years of experimenting with

they nre striving for still greater
| perfection along the sawe lines.

LOOK FOR
THIS SIGN

é Edgena De Lespioe

| =}
tone of the pPosLors

s

them an additional 82,000 whenever the
boy can show $1,06K in the bank

Walking home together after work,
Phl and Emma notice the placards which
the palice have posted offering n rewnred
of £1L000 for the nrrest of Mike Maley
While theéy nre sitting on a wharf. lodk-
g wid the bay, they 4oe a disteput-
ah sing dvdividonl iutently seapoing
Both recognize bim
from deseription as Maley.  Phil stalks
him nod after a strugele, overpawers
bim, holding him down while Emmn goes
for the police. While she is gone Maley
turns the tables on Phil and escapes
FEmma nod (he police nrerive to find 1hil
nUrsing a sore jnw. Emma is disgusted
with Phil beeause he allowed the re-
wurd to glip through his fingers, and
lesves in n huff, Dietermined to redeem
him=elf, Phil obtains n revolver and goes
in search of Maley. Meanwhile, the de-
perado has alse armed himself, deter-
mined to take revenge. By the time Phil
gives up the search Muley is on his
truil. Maley gees Phil coming along the
bunk toward the dredger nnd erovches
at the water's edge, ready to shoot

Meanwhile, Emma has been sent to the
dredger with a messuge from the captain
to Phil. She arrives on deck just in time
to look nxliors and comjprebiend the sitnn-
tion, Mounting quicklsy to the pilot
house, she seizes the levers which Phil,
n odd moments has taught ber to man-
ipulate, nnd epuses the huge arm, with
its hanging claw, to swing toward the
bank until it is poised over the head of
Mualey. Then, with another lever, she
causes the olaw to descend and close over
bim, and huuls him, howling with rage,
into the air, Swinging him far over the
water, she holds him suspended until she
can cull a passing police hont, when she
releases the jaws and lets him fall into
the water, where the police eaptore him,

FAMOUS Pravyers Fim Co.

e e PRODUCTIONS
-"Hr 19/~ MaxE YOU “mER sTARS

Abgury TR - BRI

John Buony Winfield R. Sheehan =

ballcon plays a conspicuons part, has
been changed to “Won in the Clouds."”
For the frst time in many years Otis
Tarner, “dean of American directors,”
appeirs upon the screen in his own pro-
duction. e did not come as o matter
(of his own wishes but as a necessity. On
| Buort notice he had to have an actor who
could play the part of a buoker. On the
spur of the moment he conld find no one
ried off. But the instructions on the | who suited him, so he played the part
aper seem impossible to read. The | himself. —
E-uruing of the paper brings out the right " 8 =
diagram. . i

i'Frs:Ik Smith plays the nart of the old |, H"}TEK‘H IE&Wlmsron-hF?o'tiP‘} P’d"]“rg.ti‘“'
inventor. Miss Lealh Baird is seen as '\“ the emr~loy of the Universa ”’3
the inventor's dnughter. i.hn“ﬂ““”rmg C')m?n“r'b.h“ls ﬂrg";{im
Apother play that King will soon hare I"' '\e !’I'_’"" 3%e ol a h"g ah“'nd‘l:s ‘j:
ready is "Notoriety," n comedy turned in- -Mf . Bg'\l"” 'R"m‘]".“'f I ll:nt he has
to tragedy nnd then agaln back into com- c’;“ ts. be X ““&;.’“ ’?”..f 2" in the
edy. Kiog has some unlque surprises in | ®wars ¥ o a1y [ms% EAhat bis e
the nnfolding of the action and the part | Matter a i““g“““t c'i" “i £ rodtie:
he ncts himself shows hlm up in u-pi"'““?r“;'.‘ “.tl?] "eq "3 Efu;ﬁm?h U:‘Sr
new and pleasing light Among the | Hon. TR AR '& in. dirlgible
scenes Is one in the Universal Eastern SIXI¥ scenes were enacled in tigible,

fo depdrtment two thousand feet from the earth, de-

scenario dep . cided him that henceforth he would, in
o his lelsurs moments, amuse himself with
icture in which J. War-|an alr-eraft 3
ren Kerrigan is being featored at the| “My friends ask me if I am crazy,
Univer=al Pacific Const Studios is en-|eaid he, “because choose to take
titled, “The Man Between,” and is be- |chances in a biplane. Most real pleasure
hns an element of daoger in it, and T

to the new explosive, is shown up in
ghnrp relief

After inventiug the unusual explosive,
the old man assigns hi= interest to the
Goveroment in case of his death. For-
eign sples have bLeen trring to lay hands
upon the invention, there is an attempted
robhery and Erickson, the inventior, is
killed. Idis son. afrer many thrilling es-
capudes, prevents the puper being car-

The neswest

roduced by J. Perrel MacDonald,
!\‘}5 ]'orr:‘uu plays the part of a citr at |guess that's whlr I am determined to
torney apd the story dewqus toward a|fix nbove the clonds, in ,my own ma-
crisis when the acid test of honesty is|chipe, operated by myself.

E S S A N A Y POWER'S CANERAGRAPH No. 6A

FIVE-A-WEEK Bend for catalogue u';mn foll de'ails,
SEE THEM AT YOUR THEATRE WNICHOLAS POWER CO., 90 Geld 81, N.Y.0

Mutual Movies Make TimeFly

Famous Players and -
Savage Affiliate

A Big List of Prominent
Successes Secured For Pre.
sentation On the Screens

“Jack' Warren Kerrigan Gives hig
Views on the Relative Positions of
'"Legitimate’’ and Cameras Actors—
Which of The Two Will Wia Highest
Place In Popular Favor?

A joint announcement of great impor.
tance to the motion picturs industry and
the theatrical world in genersl hos just
come from the Famous Players Film
Co, and Henry W. Savuge. Ine., to the
effect that an affilintion has been enpe
summnted between Adolph Zukor, presi-
dent of the Famons Plarers Film Co,,
and Henry W. Bavage, for the purposs
of producing all the plays owned and
controlled by the Savage Company in
motion pictores.  These plays  loelude
such prominent suceesses as “The Mil-
lion," "Top o' the Mornin',”" “The Great
Name,” "The Prince of Pilsen,” “Littls
Boy Blue," ' The Galloper,” “Common.
sense Brackett,” “Miss Patsy,” “The
College Widow,” “Madams X" “Mary
Jane's Pa,” “The Little Damosel,” “Con
& Co.” “The Sultan of Suln,” “The
Merry Widow," *“The Devil,” “The
Stolen Story,” “The County Chairman,”
“Excuse Me," and “Everywoman.,” The
great success attnined by these plays
when produced on the stage may serve
to indicate the certain popularity that
will attend the film versions of these
subjects.
. L] -

Angustng Thomag presents to motion
picture patrons Engene Walton's master-
jece nnd greatest svecess, “Pald in
"nil," with members of the original cast,
inelading Tully Marshall. This superb
pictnre production s released by the All
Siar Feature Corporation, the president
of which is Hnarry Raver, a veteran
showman, as well 85 & motion picture
pioneer. No expense hae heen spared to
mwuke “Paid in Full" a success and the
popularity it has enjoyed ax o play will
undonhtedly be repeated on the sereens,

While the master mind of Augustus
Thomas, director-general of the All Star
Feature Corporation, is evidenced in the
production of this drama, it is bot faie
and right not to overlook the very clever
work done by W. F. Haddock, the direes
tor. and Irvin V. Willat, the camera ax-
pert. Mr. Haddock has directed many
great pictures bhut has surpassed himself
in “Paid in Full.”™ The artistic brochure
hy Joseph Farobam, giving an exposl-
tion of the dramn. is also worthy of
praise. 'FPaid in Full” is avother fea-
ture that adds luster to the record of the
All Star and Its president, Harry Raver.

The question ns to the relative stand-
ing of the nctor of the so-called *legit-
mate” stnge and the actor for the ecreens
is one that is a frequent matter of dis-
cussion, As one who has had successful
experience in both forms of dramatie
presentatin, “Jack” Warren Kerrigan,
the Universal star, wus asked for his
views on the subject.

“The photoplay,' replied Mr. Eerrigan,
“has just come to its own, ns one of the
greatest genernl amuosements ever offered
to the public. Hitherto, it has heen con-
sidered only a novelty and the wise-
acres predicted that the mere curiosity
of seeing moving pictures on the screen
would scon poll.  Traly, if the manu-
facturers had not awakened and substi-
tuted nctors for figures, the novelty
wonld have died; but they who make
pictures did awake, and the result—com-
pare a 6lm of todny with a picture of
ten yYears ago.

“This comparison leads to the qgerj':
*What makes n successfnl picture to-
day? and the answer comes immediate-
I¥, "the actor in it." The scenario or
plot may be good, the producer may be
expert, vut an actor uosuited to his part
can spoil all.

"Of late, severnl companies bave been
exploiting some famous legitimate stars
in flms, The results have wvaried and
in consequence a qnestion arises, 'Tha
legitimate star has always depended
largely upon his voice and the Jdinlogue
of his part to create the emotion which
he wished to suggest to the audience, Is
he then necessarily competent (o express
that same emotion by pattomime alone?

“After three years in theé legitimate and
four years in pictures [ can safely say
that the art of pantomime ie quite ns
much p study ns histrionic nrt, aud as
diferent from it as paioting is different
from musle, The eve alone is youor au-
dieuce in eereen work, while eye, enr,
and oftentimes other senses are  yours
to work upon In the legitimate theatre.

“From the actor's standpoint there are
two views. The legitimate actor is
stirred to his best by the musie, the
lights, and the crowd. The seréen actor
hns only the click of the camera shutter
for inspiration. Yet the legitimate ac-
tor may play in a whole senson to fewer
people than the screen actor in a singis
week,

“I firmly helieve that the time is quick-
Iy coming when a piclure star will he as
much loved, honored and revered as Ed-
win Booth wng in his day; and the beaun-
ty of the picture actor's work lies in the
fact that his children and children’s chil-
dren may still see him and his work
long after he is nmoang the ‘silent halls.”

"§\'hirh one will eventunlly be the
world's favarite, the legitimnte player or
the movie actor? Judging by the greater
nudiences, the diversity of people who s3¢
him, remnembering that his art is not con-
fined to any time or country and that his
language is universal, 1 ssy the movie
actor.

“If the preceding argument Is true,
then why not have the great elassles por-
trayed upon the screen hy famous pic-
ture stars, men and women who love
their énd of the game and do not take
a whirl at the movies 85 a purely mercen-
ary, between-seuson proposition? Will
not the first-named artists give o betler
performnnce, knowing the art of panto-
mime and the limitations of the comera,
than legitimate stars who have always
depended upon lines?

“For my part, I can only =ay that the
future of the movie aclor looks bright,
and that the time is here when we who
face the camera may be considered artists
as well as our brethren who face the
footlights."

Director Henry MacRae, of the 101
dinon  Company, at the Unjversal Fa-
cific Coast studios, nvers that be is most
lucky In haviog = live elephant. at his
disposal, Lnst week during the two-reel
roduction of *“The Sins of Her Iather”
e had occasion to take a nomber of
scepes in & large iron foundry. He sent
his assistant to the manager of the foun-
dry to ask permission to take motion pie-
tures there. The request was refused.
Mr. MacRae then went himself He
recognized the managar at once. “Have
you forgotten,” asked! Mag¢Rae, “that &
week ago, while you yere visiting Uni-
versal City, your machine got stuck in
the sand o I sent)for our elephant
and pulled you out?’ The manager had
not forgotten, and the foundry was
turned over 1o Mr. MacRae.
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